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Vydávání Zpravodaje Památníku Terezín je 
sponzorováno programem Matra nizozemské 
vlády a koordinováno Domem Anny Frankové 
v Amsterodamu. Dùm Anny Frankové se v Èeské 
republice podílí i na dalších aktivitách. Zasloužil se 
o èeskou verzi putovní výstavy „Anna Franková -  
odkaz pro souèasnost“, která bude umístìna do 
poloviny záøí 2003 v Rychnovì nad Knìžnou, poté 
v Brnì. Ve spolupráci s Židovským muzeem
v Praze zhotovil také výstavní panely „Pøíbìh dìtí -  
kresby dìtí z terezínského ghetta“. Jedná se o pìt 
panelù, z nichž jeden pøedkládá životopis Friedl 
Dicker-Brandejsové, malíøky, pod jejímž vedením 
mnoho dìtských obrázkù v ghettu vzniklo. Další 
ètyøi panely obsahují obrázky terezínských dìtí 
rozdìlených do osmi tematických celkù (Život
v protektorátu, transporty do Terezína, život
v Terezínì,…). Po válce bylo nalezeno na 4500 
tìchto kreseb, které jsou dnes uloženy v Židovském 
muzeu v Praze a staly se známými po celém svìtì. 
Výstava dìtských kreseb z Terezína je v souèasné 
dobì využívána jako doprovodná k výstavì
o  Annì Frankové.

The publishing of “Newsletter” for the 
Terezín Memorial is sponsored by the Dutch 
Government's “Matra program“ and coordinated 
by the Anne Frank House in Amsterdam. The Anne 
Frank House participates in other activities in the 
Czech Republic. It played a large part in creating 
the Czech version of the mobile exhibition called 
“Anne Frank, the Legacy for the Present” which 
will be in Rychnov nad Knìžnou until the middle 
of September 2003, then later in Brno. In co-
operation with the Jewish museum in Prague, they 
also created exhibition panels called  “The Tale of 
Children - drawings by children from the Terezín 
ghetto”.  The exhibition is of five panels, one
of which displays the life of Friedl Dicker-
Brandejsová, a painter, under whose leadership 
many children's pictures were created. The other 
four panels include pictures of Terezín children 
divided into eight thematic parts (Life in the 
Protectorate, Transports to Terezín, Life in 
Terezín…). After the war, 4,500 of these drawings 
were discovered and are now filed in the Jewish 
Museum in Prague, having become famous 
throughout the whole world. The exhibition of 
children's drawings from Terezín is presently used 
as an accompaniment to the exhibition about Anne 
Frank.

V únoru a v bøeznu probìhly v Praze a v Tere-
zínì dva semináøe „Jak vyuèovat o holocaustu“. 
Zúèastnilo se jich 111 èeských pedagogù. Kromì 
pøednášek a workshopù mìli úèastníci možnost 
zhlédnout také pøedstavení na motivy díla Jiøího 
Weila „Žalozpìv za 77 297 obìtí“ v provedení 
divadelního souboru Miriam z Prahy. Další tyto 
semináøe probìhnou na jaøe 2004.

 In February and March 2003 two seminars 
were held in Prague and Terezín entitled “How to 
teach the Holocaust.” 111 Czech teachers 
participated. As well as lectures and workshops, the 
participants had an opportunity to see the 
performance based on the work of Jiøí Weil “Elegy 
for the 77,297 victims” which was performed by 
the “Miriam” theatre company from Prague. More 
of these seminars will be held in spring 2004.

10. 7. 2003 Vernisáž výstavy fotografií, soch
a gravitovaného skla, Rossie Potter, 
Flor Kent a Patrik Ayre; Muzeum 
ghetta, Terezín

14. 8. 2003 Vernisáž výstavy grafik Wojteka 
  Polcyna; pøedsálí kina 

v Malé pevnosti

23. 9. 2003  Divadelní pøedstavení „Brundibár“ 
k  šedesátému výroèí od prvního 

         uvedení opery v ghettu dne 23. 9. 
1943 v prostorách 
Magdeburských kasáren;

 pùdní divadlo bývalých  
                   Magdeburských kasáren, Terezín

Dne 29. dubna 2003 zahájil Jan Munk, øeditel 
Památníku Terezín, v pùdním divadle bývalých 
Magdeburských kasáren vzpomínkovou akci na 
obìti holocaustu, Jom Ha'Šoa. Zúèastnili se jí 
pøedstavitelé židovských obcí, politického 
a kulturního života a desítky pozvaných obèanù, 
aby spoleènì uctili památku tìch, kteøí hrùzy 
holocaustu  nepøežili.

Již od roku 1991 je v Terezínì v tento památný 
den pøedèítána stovka jmen z celkového poètu 
35 000 lidí, kteøí zemøeli v letech 1941 - 1945 pøímo 
v terezínském ghettu. Tento rok byla jména ètena 
paní Dagmar Lieblovou, pøedsedkyní Terezínské 
iniciativy, a panem Pavlem Wernerem. Oba jsou 
bývalými vìzni ghetta. 

10.7 .2003  Opening of  an  exhibi t ion  of  
photographs, statues and gravitated 
glass by Rossie Potter, Flor Kent and 
Patr ik Ayre:  Ghetto Museum, 
Terezín.

14.8.2003 Opening of exhibition of graphic arts 
by Wojtek Polcyn: Foyer of the ci nem a 
in the Small Fortress.

23.9.2003  Theatre performance of „Brundibár”, 
thon the 60  Anniversary of the first 

performance of the opera in the 
ghetto on the 23.9.1943 in the 
Magdeburg Barracks: Attic Theatre, 
the former Magdeburg Barracks, 
Terezín.

thOn April 29  2003, Jan Munk, director of 
Terezín Memorial, opened a memorial event to the 
victims of the holocaust entitled Yom Ha' Shoah  
in the attic theatre of the former Magdeburg 
Barracks. The representatives of Jewish 
communities, political and cultural life and dozens 
of invited residents participated together to honour 
the memory of those who did not survive the 
terrors of the Holocaust.

 Since 1991, on this memorial day there is a 
commemorative reading in Terezín of a hundred of 
the names from the total number of 35,000 people 
who died in the Terezín Ghetto between 1941 and 
1945. This year the names were read by Dagmar 
Lieblová, the chairman of the Terezín Initiative 
and by Pavel Werner. Both are former prisoners of 
the ghetto.



Malá pevnost vznikla v 18. století jako souèást 
fortifikaèního systému Terezína. Od samého poèátku 
byla využívána jako vìzení. Od èervna 1940 do kvìtna 
1945 zde existovala policejní vìznice pražského 
gestapa. Prošlo jí celkem 32 000 osob, z toho 5 000 
žen. Ženské oddìlení vzniklo v roce 1942. 

V roce 1940 poèet vìznìných dosahoval 150, 
v následujícím 600 a v roce 1942 stoupl na 
dvojnásobek. V letech 1943-44 nejvyšší stavy 
dosáhly asi 2000 a v posledním roce války až 5500 
osob. Z hlediska národnostního pøevažovali Èeši, ale 
byli zde také obèané SSSR, nasazení Poláci, skupiny 
britských zajatcù a francouzských rukojmích a také 
osoby rùzných národností z evakuaèních transportù. 
Malou pevností prošlo asi 1500 Židù, pøevážnì 
z území protektorátu. 

Pøibližnì polovina osob byla uvìznìna za úèast 
v odbojovém hnutí. Dalšími dùvody byly pracovní 
pøestupky (14%), rùzné individuální projevy odporu 
(12%), podpora perzekvovaných osob (7%) a poru-
šování protižidovských pøedpisù a naøízení (6%). 

Vìznice mìla prùchozí charakter. Asi 30% 
vìzòù bylo deportováno do koncentraèních táborù 
a dalších 20% pøedáno soudùm. V terezínské Malé 
pevnosti zahynulo v dùsledku tìžkých životních 
podmínek, vysilující práce, nemocí a týrání asi 2600 
vìzòù, z toho pøibližnì  250  bylo  popraveno.

thThe Small Fortress was founded in the 18  century as 
part of the fortification system of Terezín. From the 
very beginning it was used as a prison. From June 
1940 to May 1945 it was a police prison run by the 
Gestapo based in Prague. 32,000 people passed 
through the Small Fortress, including 5,000 women, 
the women's section being established in 1942.
      In 1940 the number of prisoners was 150, rising 
to 600 in the following year and doubling in 1942. In 
1943-44, numbers reached approximately 2,000 and 
in the last year of the war increased to 5,500 people. 
From the point of view of nationalities, the majority 
were Czechs but there were also citizens of the USSR, 
Polish forced labour, groups of British and French 
prisoners of war as well as people of various 
nationalities from “evacuation transports”. 1,500 
Jews passed through the Small Fortress, mainly from 
the territory of the Protectorate.
Approximately half the people were imprisoned for 
participation in resistance movements. Other reasons 
for imprisonment were work offences (14%), various 
i n d i v i d u a l  
manifestations of 
resistance (12%), 
the support of 
p e r s e c u t e d  
people (7%) and 
infringements of 
a n t i - J e w i s h  
regulations and 
orders (6%).
The prison had 
the character of a 
t rans i t  camp.  
About 30% of the 
prisoners were 
deported to the concentration camps and other 20% 
were passed on to the courts. Owing to hard living 
conditions, exhausting work, illnesses and torture, 
approximately 2,600 prisoners died in Terezín's Small 
Fortress, of which about 250 were executed.

1. Vstupní brána
2. Správní dvùr
3. Pøijímací kanceláø
4. Kanceláø velitele vìznice. Tuto funkci po celou 

dobu války zastával Heinrich Jöckel, známý 
mezi vìzni svou krutostí. V roce 1946 byl za své 
zloèiny odsouzen a popraven

5. Bránou s nápisem „Arbeit macht frei“ (Práce 
osvobozuje) se vchází na I. dvùr

6. I. dvùr je rozdìlen na bloky A a B, v nichž je 17 
hromadných cel a 20 samotek. Do tzv. ruské 
cely (è. 1) pøicházeli sovìtští obèané, do cel 
è. 2 a 3 Židé zatèení za politickou èinnost 
nebo nedodržování protižidovských naøízení. 
S obìma skupinami bylo obzvlášt nelidsky 
zacházeno

7. Samotky
8. Koupelna a odvšivárna
9. Marodka, v níž o nemocné peèovali lékaøi

 z  øad  vìzòù 
10. Tzv. vzorná holírna, jež byla do této podoby 

upravena v roce 1944 a mìla ukazovat, jak se 
ve vìznici dbá o hygienu

11. Márnice, do níž se ukládala tìla umuèených 
vìzòù. Od konce roku 1942 byli zemøelí 
spalováni v terezínském krematoriu

12. Nemocnièní blok (Krankenrevier). Ke konci 
války zde v hrozných podmínkách umíraly na 
tyfus stovky vìzòù

13. Popravištì. V Malé pevnosti se zaèalo 
popravovat v roce 1943. Bylo zde zastøeleno asi 
250 vìzòù. Nejvìtší poprava (52 osob) probìhla 
2. 5. 1945. Šibenice bylo použito pouze jednou
k popravì tøí vìzòù   

14. Brána smrti, kterou byli vìzni pøivádìni na 
popravištì

15. Bazén, vybudovaný vìzni v roce 1942 jako 
protipožární nádrž, sloužil rodinám dozorcù ke 
koupání

16. Brána ke ètvrtému dvoru. S jeho výstavbou se 
zapoèalo  v roce 1943 

17. Na IV. dvoøe bylo v nových betonových 
hromadných celách vìznìno až 3000 lidí. 
Samotky na IV. dvoøe vpravo se v roce 1945 
používaly jako hromadné cely

Podstatná èást archivu Památníku Terezín je 
tvoøena písemnostmi a fotografiemi vztahujícími se
k historii policejní vìznice gestapa v Malé pevnosti. 
Úøedních dokladù se však dochovalo jen málo, 
protože koncem války znièili nacisté veškerou 
dokumentaci. Patøí k nim èást hlavní a pomocné 
vìzeòské kartotéky, zlomek úmrtních listù a dalších 
dokladù sloužících k evidenci vìzòù. Nepatrnou 
mìrou je zastoupena zdravotní dokumentace, 
evidence jmìní vìzòù a doklady o jejich 
pøemis•ování. Unikátní jsou pololegálnì vedené 
záznamy o vìzních, které vedl kápo vìznice.

Snímek pøedstavuje evidenèní štítek vìznì, který 
obsahoval jeho osobní údaje, místo odkud do Terezína 
pøišel a také zpùsob ukonèení vìznìní, èasto rovnìž 
pøíèinu zatèení. Tyto štítky vyplòovali zpravidla vìzni 
zamìstnaní v pøijímací kanceláøi vìznice, kde také 
byly uloženy.

The most important part of the Terezín Memorial 
Archives consists of writings and photography 
referring to the history of the Gestapo's police prison 
in the Small Fortress.  Only a few of the prison's 
official documents have survived because before the 
end of the war the Nazis destroyed most of the 
documentation. Part of the main and auxiliary prison's 
card index survived, a portion of the list of deaths and 
other documents that were used by the Nazis for the 
registering of the prisoners. A very small portion deals 
with health documentation, registration of the 
belongings of the prisoners and documents about their 
transportation. However, the semi-official records 
made by the Senior Kapo are unique.
      These records are the registration cards of the 
prisoners, which contain personal data, from whence 
they came to Terezín, their fate at the end of their 
imprisonment, and often the reason for their arrest. 
These cards were usually filled in by the prisoners 
working in the reception office of the prison, where 
they were also filed.

The Gestapo prison in the Small Fortress had the 
character of a transit camp which stopped it becoming 
a stable community. However, this did not prevent 
spiritual and cultural life in the cells. Prisoners had the 
opportunity for artistic expression in the evening after 

work when the cells were closed. In these free 
moments, prisoners could occupy themselves with 
various activities. 

Self-expression through drawing or painting, as 
well as through singing, writing or organising special 
lectures, was severely punished. Prisoners were 
threatened with extreme punishments for such crimes 
as merely finding  a pencil. Even so, several hundred 
drawings remain. Prisoners did not have enough paper 
and furthermore the necessity of hiding drawings from 
the guards meant that most of the remaining pictures 
are of very small  proportions. 

In the Small Fortress several well-known painters 
were imprisoned, such as Alois Buèánek, Ota 
Matoušek and Karel Štìch. As well as them, several 
artists created their first works in the prison, talented 
people of different professions who had never 
previously engaged in graphic arts. In the portraits, 
caricatures of fellow prisoners, drawings of the cells 
and the scenes of everyday life, they recorded 
important events, as well as their thoughts, feelings 
and homesickness. Many of these artists will stay 
anonymous forever because of a lack of direct 
evidence with which to connect specific artists to 
specific pieces of work. 
      Apart from the “illegal” creation of works of art, 
official works were created as well in the prison's 
workshops. The task of the painters was to portray the 
families of the guards and to paint pictures dreamed up 
by the imaginations of the guards.

Policejní vìznice gestapa v Malé pevnosti mìla 
charakter prùchozího tábora, což bránilo vytvoøení 
sevøených kolektivù. Nebránilo to ale duchovnímu 
a kulturnímu životu v celách. Pøíležitost k umìleckým 
projevùm mìli vìzni veèer po práci, kdy byly cely 
uzavøeny. V tìchto volných chvílích se mohli zabývat 
rùznými èinnostmi.
 Výtvarné projevy, stejnì jako zpìv, psaní motákù 
èi organizování odborných pøednášek byly v Malé 
pevnosti tvrdì trestány. Vìzòùm hrozily vysoké tresty 

i za pouhé nalezení tužky. Pøesto se však dochovalo 
nìkolik set kreseb. Vìzni nemìli dostatek papíru a 
navíc nutnost schovávat kresby pøed dozorci vedla k 
tomu, že vìtšina dochovaných kreseb má velmi malé 
rozmìry.
     V Malé pevnosti byli vìznìni tehdy již známí 
malíøi, jako napøíklad Alois Buèánek, Ota Matoušek 
èi Karel Štìch. Kromì nich tvoøili, leckdy i svá první 
díla, nadaní lidé rùzných profesí, kteøí se výtvarným 
umìním nikdy nezabývali. V portrétech, karikaturách 
spoluvìzòù, kresbách cel a výjevù z každodenního 
života zaznamenávali malíøi dùležité události, své 
myšlenky, pocity a stesk po domovì. Mnoho z tìchto 
umìlcù zùstane již navždy v anonymitì, nebo• se 
nedochovaly pøímé dùkazy jejich tvorby.
     Kromì ilegální zde vznikala i oficiální tvorba,
a to ve vìzeòských dílnách. Úkolem malíøù bylo 
portrétování rodin dozorcù a malba obrazù podle 
jejich pøedstav.

Umìlecké projevy vìzòù 

v policejní vìznici gestapa v Malé pevnosti

    Jedním z malíøù tvoøících oficiální i ilegální 
tvorbu byl doktor theologie Miloš Biè (* 1910). 

Pøed válkou pùsobil jako èeskobratrský faráø 
v Domažlicích. V kvìtnu 1940 byl za úèast v odboji 
zatèen a do konce války prošel  mnoha vìznicemi, 
káznicemi a koncentraèními tábory. V Malé pevnosti 
Terezín byl vìznìn v letech 1943 - 1944. 
   Jeho oficiální tvorba v dílnách spoèívala 
pøedevším v návrzích pohyblivých hraèek, podle 
kterých se pak ve vìzeòských dílnách samotné hraèky 
vyrábìly. 
   Z ilegální tvorby se dochovaly portréty spolu-

vìzòù, kresby interiérù cel a vìzeòské prádelny.
S detailní dokumentární vìrností zachytil vìznì pøi 
práci v prádelnì èi jídle na celách.

   Dokumentárnì i výtvarnì nejcennìjší soubor 
kreseb z Malé pevnosti zanechal malíø-samouk 
Josef Kylies (*1890  -  †1946). 

Po udání informátorem gestapa byl v záøí 1944 
zatèen a vìznìn v Kladnì. Odtud byl v øíjnu 1944 
pøevezen do Malé pevnosti. Od poloviny bøezna 1945 
byl vìznìn na IV. dvoøe na cele è. 41 a v posledních 
dnech války onemocnìl skvrnitým tyfem. V dùsledku 
podlomeného zdraví umírá v roce 1946 po krátké 
nemoci na zánìt plic.
     Kreslil na lístky z bloku èi toaletní papír. Mezi 
jeho kresbami jsou portréty spoluvìzòù i skupinové 
zábìry vìzòù na cele. Vìtšina kreseb je datována, 
signována, oznaèena èíslem cely a u portrétù také 
jménem vìznì. Ze spoluvìzòù zachytil Kylies mimo 
jiné profesora Karla Štipla, malíøe Františka Bidla èi 
sochaøe Aloise Buèánka.

One of the painters creating official and “illegal” 
art was the doctor of theology Miloš Biè (1910). 
Before the war he worked as a protestant priest in 
Domažlice. In May 1940 he was arrested for 
participation in a revolt and he passed through many 
prisons and concentration camps until the end of the 
war. He was imprisoned in the Small Fortress in the 
years 1943-1944.
     His official production in workshops consisted 
mainly of designs for movable toys, which were 
produced in the prison's workshops in accordance with 
his ideas.
       Of his unofficial works, we still have portraits of 
his fellow-prisoners, drawings of interiors of cells and 
the prison's laundry. His pictures capture the prisoners 
during their work in the laundry or eating in their cells 
with documentary accuracy.

 The self-taught painter Josef Kylies (1890 - 1946) 
left the most valuable set of drawings of life in the 
Small Fortress from both the artistic and documentary 
points of view. After betrayal by a Gestapo informer, 
he was arrested in September 1944 and imprisoned in 
Kladno. From there he was transported to the Small 
Fortress. From the middle of March 1945 he was kept 
in prison in Courtyard IV in cell number 41 until, 
during the last days of the war, he fell ill of  "ship-
fever“, a form of typhoid. As a result of broken health 
he died in 1946 after a short illness, of an inflammation 
of the lungs.
      He drew on notepad sheets or toilet paper. Among 
his drawings there are portraits of fellow-prisoners and 
group-pictures of prisoners in their cells. Most of the 
drawings are dated, signed, marked with a cell-
number, and portraits are also marked with the name of 
the prisoner. Of his fellow-prisoners, he drew 
professor Karel Štipl, the painter František Bidlo and 
the sculptor Alois Buèánek amongst others.      
 

1. Entrance gate
2. Administrative courtyard
3. Reception office
4. Office of the prison Commandant. Throughout 

the war, Heinrich Jöckel, known amongst the 
prisoners for his cruelty held this position. In 
1946 he was sentenced for his crimes and 
executed

5. The gate bearing the words “Arbeit Macht Frei” 
(“Freedom through work”) leads to Courtyard I

6. Courtyard I is divided into blocks A and B in 
which are 17 mass cells and 20 solitary cells. In 
the so-called “Russian Cell” (no. 1) were Soviet 
citizens, in cells numbers 2 and 3 were Jews 
arrested for political activities or infringements 
of anti-Jewish regulations. Both groups were 
treated in an especially inhuman way

7. Solitary cells
8. Bathroom and de-lousing room
9. Infirmary in which prisoner-doctors looked after 

sick inmates
10. The so-called “excellent barber's“, which was 

given this appearance in 1944 to show how 
much care was taken with regard to hygiene 
within the prison

11. The morgue where the bodies of prisoners 
tortured to death were placed. From the end of 
1942 the deceased were cremated in Terezín's 
crematorium

12. Hospital block (Krankenrevier). Hundreds of 

prisoners died of typhus here in horrible 
conditions near the end of the war

13. Place of Execution. In the Small Fortress 
executions began in 1943.  About 250 prisoners 
were shot there. The largest execution (52 

ndpeople) occurred on May 2 , 1945. The gallows 
were used only once for the execution of 3 
prisoners

14. The Gate of Death, through which prisoners 
were led to the Place of Execution

15. The swimming pool, built by prisoners in 1942 
as a reservoir in case of fire, was used by the 
guards' families for bathing

16. The gate to Courtyard IV. Building was begun in 
1943

17. The new concrete mass cells in Courtyard IV 
where up to 3000 people were imprisoned. The 
solitary cells on the right of Courtyard IV were 
used in 1945 as mass cells

18. After the unsuccessful escape attempt by 
several prisoners, four people were executed 
here as a warning

19. 120 SS guards lived in the SS barracks
20. The  so-ca l led  “Lord ' s  House”  was  

accommodation for the Commandant of the 
prison and some guards and their families

21. Courtyard II with prisoners' workshops and 
several cells

22. From June 1942, Courtyard III was selected for 
women. In 1944, the first work transport for the 
concentration camp at Litomìøice was 
accommodated here

23. The National Cemetery was established 
between the years 1945-58. The remains of 
approximately 10,000 victims from the Small 
Fortress, the Terezín ghetto and the 
concentration camp in Litomìøice are buried 
here 

 

18. Zde byly po nezdaøeném útìku nìkolika vìzòù 
popraveny pro výstrahu ètyøi osoby

19. V kasárnách SS byl ubytován 120èlenný 
strážní oddíl SS

20. V tzv. Panském domì bydlel velitel vìznice
a  nìkteøí  dozorci s rodinami

21. II. vìzeòský dvùr s dílnami a nìkolika celami
22. III. dvùr byl od èervna 1942 vyèlenìn pro ženy. 

V roce 1944 zde byl pøechodnì ubytován první 
pracovní transport pro KT v Litomìøicích

23. Národní høbitov vznikal postupnì v letech 
1945-58. Jsou na nìm uloženy ostatky asi 10 tisíc 
obìtí z Malé pevnosti, terezínského ghetta 
a  koncentraèního tábora v Litomìøicích 

The Small Fortress - Key
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